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WELCOME TO A BACH CHRISTMAS 


On behalf of my colleagues at the Handel and 
Haydn Society, | am pleased to welcome you to A 
Bach Christmas. There are few better companions 
with whom to celebrate than Bach and company. 
By the program’s end, | wish you the elation and 
spiritual nourishment that we experience when 
surveying this great music. 


Our program marks the holiday season with vocal 
and instrumental splendor as well as solemn 
introspection, presenting music that depicts 
humanity’s shared hope for renewal and salvation. 
These are themes commonly heard around the 
world this time of year; in our contribution to the 
festivity, we hope to present you with the vivid 
genius of Bach, Schutz, and Corelli in a manner that 
observes the intention of these composers. 





A few days from now, on December 25, when 
many are warmed by family, friends, and holiday 
cheer, a few will also acknowledge that on that 
very day, 199 years ago, a group of Bostonians 
first gathered to give voice together in concert 

as the Handel and Haydn Society. So many years 
later, that voice still sounds. We would not be 
celebrating our Bicentennial Season without for 
your continued support and attendance, for which 
we are eternally grateful. 


| hope that you will join almost two centuries of 
Bostonians in directing some of your year-end 
giving to our annual fund and capital campaign. 
Would that your generosity and our efforts ensure 
that 200 years from now, similar words are penned 
by an equally grateful member of the Handel and 
Haydn Society. 


| wish you good health, warmth, and peace during 
this holiday season. Please join us for the remainder 
of our exciting Bicentennial Season! 


Guy Fishman 


PRINCIPAL CELLO, HANDEL AND HAYDN SOCIETY 
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It All Comes Down to 
Having the Right Partner 


At Atlantic Trust, we are in step with the unique needs of our clients. 
The enduring relationships we've built are based on the personal touch 
we bring to the serious business of wealth management—the quality of 
our investment management, estate, trust and related advisory services, 
supplemented by our personalized family office capabilities. 


Atlantic Trust proudly joins in the 
Handel and Haydn Society celebrating 
bringing 200 years of music to life. 


: Jeffrey S. Thomas 
Vice Chairman 
jthomas@atlantictrust.com 


Sidney F. Queler 
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squeler@atlantictrust.com 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn 
Society (H+H) is considered America’s oldest 
continuously performing arts organization. H+H 
celebrates its Bicentennial in 2015 with a series of 
special concerts and initiatives to honor 200 years 
of music making. Under Artistic Director Harry 
Christophers’ leadership, H+H’s mission is to enrich 
life and influence culture by performing Baroque 
and Classical music at the highest levels of artistic 
excellence, and by providing engaging, accessible, 
and broadly inclusive music education and training 
activities. H+H’s Period Instrument Orchestra 

and Chorus present live and recorded historically 
informed performances of this repertoire in ways 
that stimulate the musical and cultural life of the 
Greater Boston community and beyond. 


H+H’s esteemed tradition of innovation and 
excellence began in the 19th century with the 
American premieres of Handel’s Messiah, Haydn’s 
Creation, and Bach's St. Matthew Passion. Today, 
H+H is widely known through its local subscription 
series, tours, concert broadcasts on 99.5 WCRB 
and National Public Radio, and recordings. H+H’s 
first recording with Harry Christophers, Mozart Mass 
in C Minor, was issued in September 2010 on the 
CORO label. Subsequent releases include Mozart 
Requiem (2011), and Coronation Mass (2012), as well 
as the critically acclaimed Haydn, Vo/. 7 (September 
2013) and the best-selling Joy to the World: An 
American Christmas (October 2013). Special CDs 
being recorded for the Bicentennial include Hande/ 
Messiah (currently on sale) and Haydn The Creation 
(scheduled for 2015). 


AS a 2l1st-century performing arts organization, 
H+H’s primary roles are to perform and educate, 
and to serve as a resource center and community 
partner. The Karen S. and George D. Levy Education 
Program, established in 1985, reaches 10,000 
children each year in underserved Greater Boston 
communities. H+H also maintains partnerships with 
cultural and higher educational institutions. It offers 
college students opportunities to learn about and 
perform Baroque and Classical music; presents 
public programming at libraries, community 
centers, and museums; and hosts free lectures and 
symposia. 
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meee CoRIo |OPHERS, CBE 
ARTISTIC DIRECTOR 


The 2014-2015 Bicentennial Season marks Harry 
Christophers’ sixth as Artistic Director of the 
Handel and Haydn Society. Since his appointment 
in 2009, Christophers and H+H have embarked 

on an ambitious artistic journey toward the 
organization’s 2015 Bicentennial with a showcase of 
works premiered in the US by H+H since 1815, broad 
education programming, community outreach 
activities and partnerships, and the release of a 
series of recordings on the CORO label. 


Christophers is known internationally as founder 
and conductor of the UK-based choir and period- 
instrument ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, America, Australia, 
and the Far East, gaining a distinguished reputation 
for his work in Renaissance, Baroque, and 20th- 
and 21st-century music. In 2000, he instituted 

The Choral Pilgrimage, a tour of British cathedrals from York to 
Canterbury. 





He has recorded over 120 titles for which he has won numerous 
awards, including the coveted Gramophone Award for Early 

Music and the prestigious Classical Brit Award in 2005 for his disc 
Renaissance. His CD /KON was nominated for a 2007 Grammy and 
his second recording of Handel’s Messiah on The Sixteen’s own label 
CORO won the prestigious MIDEM Classical Award 2009. In 2009, he 
received one of classical music’s highest accolades, the Classic FM 
Gramophone Awards Artist of the Year Award, and The Sixteen won 
the Baroque Vocal Award for Hande/ Coronation Anthems, a CD that 
also received a 2010 Grammy Award nomination as did Pa/estrina, 
Vol. 3 in 2014. From 2007 he has featured with The Sixteen in the 
highly successful BBC television series Sacred Music, presented by 
actor Simon Russell Beale. The latest hour-long program, devoted to 
Monteverdi’s Vespers, will be screened in 2015. 


Harry Christophers is principal guest conductor of the Granada 
Symphony Orchestra and a regular guest conductor with the 
Academy of St. Martin in the Fields. In October 2008, Christophers 
was awarded an Honorary Degree of Doctor of Music from the 
University of Leicester. He is an Honorary Fellow of Magdalen College, 
Oxford and also of the Royal Welsh Academy for Music and Drama 
and was awarded a CBE (Commander of the Order of the British 
Empire) in the 2012 Queen’s Birthday Honors. 
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BONDUCTOR’S NOTE 
SCOTT ALLEN JARRETT 


From the simplicity of plainchant to the splendor of 
Bach, our program celebrates both the solemnity 
and the joy of the holiday season. If we consider 
Bach’s music to be a culmination of musical style 
and idea, each half of our program reveals a direct 
path from the Renaissance and earlier Baroque 
roots to the fantastic complexity of Bach’s ever- 
astonishing voice. Each of the cantatas presented 
features our accomplished musicians with vocal 
and instrumental soloists from our wonderful H+H 
Chorus and Period Instrument Orchestra. For these 
performances, we are especially thrilled to welcome 
the Vocal Arts Program’s Youth Chorus in Part IV of 
Bach’s Christmas Oratorio. 





Baroque Italian masters Alessandro Scarlatti and 
Arcangelo Corelli expanded the possibility and 
virtuosity of string playing. The programmed 
pieces feature our fabulous string section, and, in the Scarlatti cantata, 
soprano Sonja DuToit Tengblad. Both celebrate Christ’s nativity, and, for 
every virtuosic moment, there’s an equally compelling gentleness. In their 
own ways, the works by Hassler, Sweelinck, and Schutz demonstrate the 
dramatic innovation of the early Baroque with an aural standard set by 
Victoria’s splendid and personal A/ma Redemptoris Mater for five voices. 


As a member of the H+H Chorus and guest conductor for these 
performances, | extend my sincerest thanks for your continued support of 
the Handel and Haydn Society as we celebrate our Bicentennial Season. 
The excitement for this year is palpable, and we hope to share our joy with 
you in making this spectacular music. 
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PROGRAM 
A BACH CHRISTMAS 


DECEMBER 18, 2014 AT 7.30PM 
DECEMBER 21, 2014 AT 3PM 
NEC’S JORDAN HALL 


Scott Allen Jarrett, conductor 


Handel and Haydn Society Period Instrument Orchestra and Chorus 


Members of the Vocal Arts Program Youth Chorus 


Verbum caro factum est 


Alma redemptoris mater 

Alma redemptoris mater 

Cantata Pastorale per la Nativita di 

Nostro Signore Gesu Cristo (Christmas Cantata) 
Sonja DuToit Tengblad, soprano 

Hodie Christus natus est 

Dazu ist erscheinen der Sohn Gottes, BWV 40 
Margaret Lias, a/to 
Marcio de Oliveira, tenor 


Bradford Gleim, bass 


INTERMISSION 


Hans Leo Hassler 
(1562-1612) 


Plainsong 


Tomas Luis de Victoria 
(1548-1611) 


Alessandro Scarlatti 
(1660-1725) 
Jan Pieterszoon Sweelinck 


(1562-1621) 


J.S. Bach 
(1685-1750) 


Concerto Grosso Op. 6 No. 8, Fatto per la notte di natale Arcangelo Corelli 


(Christmas Concerto) 
Vivace-Grave-Allegro 
Adagio-Allegro-Adagio 
Vivace 
Allegro 
Pastorale: Largo 


Ach Herr, du Schopfer alle Ding 


Es ist ein Ros’ entsprungen 


C(GSS=1713) 


Heinrich Schutz 
(1585-1672) 


Melchior Vulpius 
(ca. 1570-1615) 
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Es ist ein Ros’ entsprungen Michael Praetorius 
(1571-1621) 


Fallt mit Danken, fallt mit Loben UeSpbach 
(Cantata IV from Christmas Oratorio, BWV 248) 

Jacquelyn Stucker, soprano 

Brenna Wells, soprano 

Patrick T. Waters, tenor 

Donald Wilkinson, bass 

Members of the Vocal Arts Program Youth Chorus; 

Jennifer Kane, conductor 


Program Sponsors 


The artists’ appearances are made possible by the generous support of the 
following individuals: 


Judy & Menno Verhave, sponsors of the Handel and Haydn Society 
Period Instrument Orchestra 

Judith & Mark King, sponsors of the Handel and Haydn Society Chorus 

Anne & David Gergen, season sponsors of Guy Fishman, cello 


The Handel and Haydn Society Bicentennial is sponsored by The Parthenon Group. 
Exclusive Print Partner: The Boston Globe 
Exclusive Radio Partner: 99.5 WCRB 


The Handel and Haydn Society Chorus is funded in perpetuity by Jane & Wat Tyler. 
The Education Program is funded in perpetuity by Karen S. & George D. Levy. 


We ask for your help in creating a positive concert experience for the performers 
and those around you. Cell phones and other audible devices should be switched off 
during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs approximately 2 hours without intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council 
and the National Endowment for the Arts. 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the 
Wintersauce Foundation. 


The Handel and Haydn Society is a proud member of Chorus America (chorusamerica. 
org), a national organization that supports and promotes professional, volunteer, and 
youth choruses, and of Early Music America (earlymusic.org), a service organization that 
supports the field of early music in North America. 


(84). The Handel and Haydn Society is proud to be a Principal Sponsor of the 
‘Nw? Boston Singers’ Relief Fund (provocal.org). 


Program book printed by The Graphic Group. 
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BOSTON 
SYMPHONY 
ORCHESTRA 


ANDRIS NELSONS 
MUSIC DIRECTOR 


BRAHMS, Andris Nelsons, conductor 
HAYDN Gautier Capucon, cello 


Steven Ansell, viola 
& STRAUSS BRAHMS Variations ona 


THU JAN 8 8PM Theme by Haydn 
FRI JAN 9 8PM HAYDN Symphony No. 90 


GAUTIER CAPUCON : SAT JAN 10 8PM STRAUSS Don Quixote 


CONDUCTOR EMERITUS 
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MOZART & Andris Nelsons, conductor 

BRUCKNER Lars Vogt, piano 

MOZART Piano Concerto 
No. 24 in C minor, K.491 


NL ANAS8 PM BRUCKNER Symphony No. 7 
FRI JAN 16 1:30PM 


SAT JAN 17 8PM 


THU JAN 15 10:30AM 


LARS VOGT 
OPEN REHEARSALS ARE 
NOTED IN LIGHT TYPE 


617-266-1200 - bso.org - TICKETS: $18-$135 





° SS [lees ACCESSIBLE SEATING 
& ) Print For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 
listening devices are also available. Please call our Access Services Hotline at 617-638-9431 


MUSIC DIRECTOR LAUREATE 


SEIJI OZAWA 











2014-2015 SEASON Season Sponsors 


SEP R 18—MAY 2 H 

EPTEMBER 18—MAY BankofAmerica PBMC 
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HANDEL AND HAYDN SOCIETY 


PERIOD INSTRUMENT ORCHESTRA 


Violin | 
Susanna Ogatat 


ASSISTANT CONCERTMASTER 
JOAN & REMSEN KINNE CHAIR 


Jesse Irons 
Katherine Winterstein 


Violin Il 

Krista Buckland Reisner* 
Anne Black 

Jane Starkman 


Viola 
David Miller* 


CHAIR FUNDED IN MEMORY 
OF ESTAH & ROBERT YENS 


Jenny Stirling 


CHORUS 


FUNDED IN 
PERPEROLT ¥ BY. 
JANE AND WAT TYLER 


Chorus prepared by 
Scott Allen Jarrett 


The Cabot Family Chorusmaster 
Chair is endowed in perpetuity in 
memory of Ned Cabot. 


Cello 
Guy Fishman* 


CANDACE & WILLIAM 
ACHTMEYER CHAIR 


Sarah Freiberg 


Bass 
Erik Higgins* 


AMELIA PEABODY CHAIR 


Oboe 


Stephen Hammer* 


CHAIR FUNDED IN PART BY 
DR. MICHAEL FISHER SANDLER 


Lani Spahr 





Bassoon 
Andrew Schwartz* 


Soprano 

Carey Shunskis 
Jacquelyn Stucker 
Sonja DuToit Tengblad 
Erika Vogel 

Brenna Wells 


Alto 

Mary Gerbil 
Katherine Growdon 
Margaret Lias 
Miranda Loud 


Horn 
Elisabeth Axtell* 
Yoni Kahn 


Organ / Harpsichord 


lan Watson* 


ORGAN CHAIR FUNDED IN 
PERPETUITY INMEMORY OF 
MARY SCOTT MORTON 


t Concertmaster 
* Principal 


String players are 
listed alphabetically, 
after the principal 


Tenor 

Marcio de Oliveira 
Ethan DePuy 
Andrew Shryock 
Patrick T. Waters 


Bass 

Glenn Billingsley 
Jacob Cooper 
Bradford Gleim 
Donald Wilkinson 


VOCAL ARTS PROGRAM YOUTH CHORUS 


Jennifer Kane, 
conductor 


Gabriel Clark 
Anthony Dooley 
Dina Gorelik 
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Anna Kotlan 

Miranda Mehta 
Phoebe Shubin 
Breanna Vasily 


Go beyond 
the performance. 


Get the latest arts related news from The Boston Globe. 


EXCLUSIVE OFFER 





Get 50% off home delivery and 
unlimited access to BostonGlobe.com. 


Sign up at BostonGlobe.com/Arts50 
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HANDEL AND HAYDN SOCIETY 
ARTIST PROFILE 


Scott Allen Jarrett, conductor 


Making his Handel and Haydn Society conducting 
debut, Scott Allen Jarrett has established himself 
as one of today’s leading young orchestral and 
choral conductors. Jarrett is the director of music 
at Marsh Chapel and the interim director of choral 
activities at Boston University. He celebrates 

his 11th season as music director of the Back 

Bay Chorale, as well as director of choruses and 
assistant conductor of the Charlotte Symphony in 
North Carolina. Through these appointments, 
Jarrett will prepare and lead performances this 
season of Brahms’s Ein deutsches Requiem, 
Bernstein’s Chichester Psalms, Beethoven’s Missa 
Solemnis, the Rachmaninoff A//-Night Vigil, 
Handel’s Theodora, Julian Wachner’s Psa/m Cycle 
///, and Britten’s War Requiem. He collaborates 
regularly with Trinity Wall Street and, in February, 
will join Music Director Julian Wachner in 
conducting Ives’ Fourth Symphony at Carnegie Hall. 





Jarrett has conducted performances of Bach’s Mass 
in B Minor with Miami-based Seraphic Fire, served 
as music director of the Adams Vocal Master 

Class at the Carmel Bach Festival in 2011, and, in 
2013, served as director of the conducting master 
class with Helmuth Rilling at the Oregon Bach 
Festival. Since establishing the Marsh Chapel Bach 
Experience in 2005, he has conducted more than 
35 cantatas and multiple performances of Bach’s St. 
John Passion and St. Matthew Passion. 


Off the podium, Jarrett is active as a baritone 

and keyboard player. He can be heard as organist 
on Seraphic Fire’s recording of the Monteverdi 
Vespers and as pianist on their recent Grammy- 
nominated recording of the Brahms Requiem. He 
served as accompanist for Helmuth Rilling and 

the late Robert Shaw and, through his long-time 
collaborations with his teacher Ann Howard Jones, 
served eight summers on the conducting staff at 
the Boston University Tanglewood Institute. He is a 
baritone in the choruses of the Handel and Haydn 
Society and Oregon Bach Festival. 
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PROGRAM NOTES 
BEYOND WORDS 


There is no shortage of sacred music 
for this season. During the 16th and 
17th centuries, from Advent (a time 

of preparation in Christian churches 
marked by the four Sundays before 
Christmas) to the celebrations 
surrounding the Nativity, there were 
numerous special feasts that required 
both vocal and instrumental music. 
The motet, or single-movement, 
polyphonic sacred work, was the 
primary composition for the church 
choir in the sixteenth century. That 
would be joined by the cantata, a 
multi-movement work initially for 
soloist and then eventually for soloists 
and choir, in the 18th century. That 
this music came also to fill the concert 
hall is, in part, a testament to the 
power of music not only to express 
but to transcend any single purpose. 


Tomas Luis de Victoria (1548-1611) 
was one of the greatest composers 
of the Renaissance. A composer of 
only sacred music, Victoria combines 
a feeling of restraint mixed with 


16 


exuberance. His earliest musical 
experience was as a choir singer in his 
native Spain. In 1565, he attended the 
Jesuit Collegio Germanico in Rome, 
where he remained for more than 

20 years, teaching, composing, and 
publishing. He surely knew (and may 
have studied with) Giovanni Palestrina 
(1525/6-1594), who was also in Rome 
at this time. Victoria returned to Spain 
in 1587, first as chaplain to the sister 
of King Philip Il and then as organist 
of the chapel, a position that allowed 
him time to oversee publication of his 
works and to travel. 


Today, Victoria’s motet for five voices, 
Alma redemptoris mater (Loving 
Mother of the Redeemer), is prefaced 
with a performance of the chant 

or plainsong on which it is based. 
One of four hymns written in honor 

of Mary, A/ma redemptoris mater 

is traditionally associated with the 
extended Christmas season; that is, 
the first Sunday of Advent until the 
Feast of Purification in early February. 
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An Italian influence can be heard in 
Verbum Caro factum est by Hans 
Leo Hassler (1564-1612). Born in 
Nuremberg, Hassler was one of the 
earliest German musicians to travel 
to Venice where he befriended 

the composer Giovanni Gabriell; 
the two composed a wedding 
motet together and both studied 
with Giovanni’s uncle, Andrea. 
Although a Protestant, Hassler had 
many Roman Catholic patrons; he 
carefully chose texts that could be 
sung in either church. In Verbum 
Caro factum est, Hassler sets text 
from the first chapter of John’s 
Gospel which announces the birth 
of Jesus. Hassler blended what 

he learned in Venice with more 
traditional sounds of north German 
sacred music to create a sound 
uniquely his own. 


In 1608, Hassler accepted a 
position with the court in Dresden. 
After his death, he was succeeded 
by another German musician who 
also studied in Venice, Heinrich 
Schutz (1585-1672). Schutz 
traveled to Venice in 1609 to 
study with Giovanni Gabrieli. The 
two-year trip was so important to 
his development as a composer 
that Gabrieli was the only teacher 
Schutz ever acknowledged. In Ach 
Herr, du Schépfer alle Ding, Schutz 
emphasizes and heightens the 
text through his musical setting. 
For example, Schutz sets the text 
“Wie bist du worden so gering” 
(“How small you have become”) 
to a descending line and uses 
shorter note values than previously 
heard. The result is the musical 
encapsulation of something 
becoming smaller (note values) as 
well as the underlying story being 
told (the Nativity). 


Students traveled to Amsterdam 
in order to study organ with 

Jan Pieterszoon Sweelinck 
(1562-1621), and today Sweelinck 
is remembered primarily for his 
organ music. During his lifetime, 
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Instrument Spotlight 


The corno da caccia or hunting horn 
was one term used to describe an 
orchestral horn in the 17th and 18th 
centuries. The name refers to the 
instrument’s origins as a signaling 
device during hunting parties, 

even though it was also used in 
instrumental ensembles in the 17th 
century. At the beginning of the 18th 
century, horn players were being 
hired as part of chapel ensembles 
and, in 1713, the music commentator 
Johann Mattheson wrote of how the 
“lovely, majestic hunting horns” were 
becoming more popular. 


At first a single tube coiled on itself, 
the hunting horn later evolved so 
that a collection of pitches (key) 
could be changed by crooks; that 
is, different sizes of coil that would 
alter the overall length of the 
instrument. Additional pitches were 
possible by placing the hand inside 
the bell. Experiments in expanding 
the accuracy and number of pitches 
played on the horn culminated ina 
system of valves first introduced in 
the 19th century. 


The World Beyond 


1548 

Tomas Luis de 
Victoria born in Avila 
province, Castile 
(Spain). 


1562 

Jan Pieterszoon 
Sweelinck born 
in Deventer 
(Netherlands). 


1564 

Hans Leo Hassler 
born in Nuremburg 
(Germany). 


William Shakespeare 
born in Stratford- 
upon-Avon. 


1570 
Melchior Vulpius 
born in Wasungen 


(Thuringia, Germany). 


1571 

Michael Praetorius 
born near Eisenach 
(Germany). 


1585 
Heinrich Schutz born 


in Késtritz (Germany). 


1610 
Sante Fe (New 
Mexico) founded. 


1612 

El Greco (Doménikos 
Theotokdpoulos) 
begins his painting 
Adoration of the 
Shepherds. 


1618 
Thirty Years War 
begins. 


1630 
Boston founded. 


1637 

A midwife who 
hosted theological 
discussions in 

her home, Anne 
Hutchinson is found 
guilty of heresy 

in Boston. She is 
banished from 
Massachusetts. 


1640 

Bay Psalm Book 
is published 

in Cambridge, 
Massachusetts. 


1653 

Arcangelo Corelli 
born in Fusignano, 
a town near Ferrara 
(Italy). 


1656 

Former slave Bostian 
Ken, believed to be 
the first African- 
American property 
owner in the Boston 
area, mortgages his 
house and land to 
buy—and free— 
another slave named 
Angola. 


1660 

Alessandro Scarlatti 
born in Naples (then 
part of the kingdom 
of Sicily). 


Boston’s population is 
about 3,000. 


1667 
John Milton’s Paradise 
Lost is published. 


1672 

Isaac Newton 
experiments with 
prisms, showing 
that white light is 
the combination 
of all colors of the 
spectrum. 


1673 

The first mail arrives 
in Boston by way of 
the Boston Post Road. 


1685 

Johann Sebastian 
Bach born in Eisenach 
(Germany). 


however, he was equally well 
known for his vocal music and 
keyboard skills. He wrote some 
254 vocal works; his early works 
are secular and his later ones 
sacred. Sweelinck uses the first 
word of his motet Hod/e Christus 
natus est as a kind of refrain. 
What follows each iteration 

is infectiously enchanting in 

its melody, meter shifts, and 
imitative passages. 


As with today, the Christmas 
hymn Es ist ein Ros’ 
entsprungen, first printed 

in 1599, was sung in both 
Protestant and Roman Catholic 
churches in the 17th century. 
The north German composer 
Melchior Vulpius (c.1570-1615) 
adapted the hymn tune to create 
a canon a 4; that is, a single 
melody imitated in four voices. 
Another German composer, 
Michael Praetorius (1571-1621), 
wrote one of the most well- 
known settings of this hymn. 
His four-part harmonization 
creates a striking pairing with 
the Vulpius canon. 


The twelve concertos by 
Arcangelo Corelli (1653-1713), 
published posthumously as 

his Opus 6, were imitated by 
many composers and described 
by one commentator as the 
“bread of life” for a musician. 
His Concerto Grosso in G Minor, 
Op. 6, No. 8 (“fatto per la note 
di natale”) demonstrates his 
craftsmanship in addition to his 
gift for balancing the lyrical and 
the virtuosic. The movements of 
this concerto alternate tempos 
and techniques; the soloists play 
with and stand out from the 
rest of the ensemble. In the final 
movement, now in major and 
marked “pastorale ad libitum,” 
we can hear all the hallmarks 

of the pastorale: a beautifully 
flowing melody, a slow moving 
bass line, and gently swaying 
rhythms. 
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In the 17th century, the cantata, 

often scored for solo voice plus 
accompaniment, offered a new kind 
of expression in sacred music. This 
multi-movement genre used the new 
conventions of recitative and aria 
along with instrumental passages to 
convey a more intimate sound. Today, 
the music of Alessandro Scarlatti 
(1660-1725), may be less well known 
than that of his son, Domenico; 
however, Alessandro Scarlatti’s 
Cantata pastorale per la Nativita 

di Nostro Signore Gesu Christo for 
soprano, strings, and continuo is 

a beautiful example of his melodic 
writing for instruments and the voice. 


When he was about 38 years old, 
Johann Sebastian Bach (1685-1750) 
accepted a position at the St. Thomas 
School in Leipzig; however, this was 
only after two other candidates 
declined the job. This position 
included teaching, composing, 

and conducting responsibilities 

for Leipzig’s Lutheran churches, 
especially St. Thomas and St. Nicolas, 
as well as providing music for any 
civic celebrations in the city. 


In Leipzig, Christmas was celebrated 
from the Feast of the Nativity 
(December 25) to the Epiphany 
(January 6). As part of his duties as a 
church composer, Bach was expected 
to write a cantata—now a multi- 
movement work for soloist, choir 

and orchestra —for the feasts days 

of Christmas. For his first Christmas 
season in Leipzig, Bach composed the 
cantata Dazu /st erscheinen der Sohn 
Gottes, BWV 40. Sung on December 
26, 1723 at both St. Thomas and St. 
Nicolas, Cantata No. 40 has all of the 
makings of a traditional Bach cantata, 


including recitative, arias, and chorale. 


Unlike most of Bach’s other cantatas, 
Cantata No. 40 uses three different 
chorales (or hymns) as the third, sixth, 
and final movements. 


For services in 1734, Bach wrote a set 
of six cantatas, collectively known as 
the Christmas Oratorio. One cantata 
was to be performed during the 
morning service on each day of the 
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Christmas season: December 25, 
December 26, December 27, New 
Year’s Day, the Sunday after New 
Years, and Epiphany. 


The six cantatas of the Christmas 
Oratorio were performed as part of 
services at St. Thomas and St. Nicolas. 
Parts |, Il, IV, and VI alternated 
between morning and afternoon 
services at the two churches.. Parts 

Ill and V were sung only at St. 
Nicolas. The entire oratorio was not 
performed at St. Thomas, and anyone 
who wanted to hear the whole work 
at St. Nicolas would have attended 
performances that alternated 
between morning and afternoon. 


The texts of the cantatas tell the 
story of Jesus’ birth, the angel’s 
announcement to the shepherds, the 
shepherds’ arrival at the manger, the 
naming of Jesus, and the visit of the 
Wise Men. Bach broke with tradition 
in his division of the cantata texts. 
He did not follow the Gospel stories 
associated with each feast or Sunday, 
choosing instead (along with his 
anonymous librettist) to tell a more 
cohesive story so as to preserve the 
Biblical narrative. 


Bach treated the six parts of the 
oratorio as aspects of a whole. He 
had the texts printed together with 
a single title page, and the work 
follows an overall tonal design so 
that the first, third, and last parts 
are in the same key. In creating all of 
these cantatas, Bach added new text 
to existing music and adapted new 
music to existing text; for Part IV, 

he reworked or parodied an earlier 
secular work. 


Bach’s We/hnachtsoratorium was not 
performed again until well into the 
19th century. Much of Bach’s sacred 
vocal music experienced a resurgence 
in the 19th century, and once heard 
again, the Christmas Oratorio, like 

the cantatas, became a favorite with 
listeners and performers alike. 


© Teresa M. Neff, PhD, 2014 


CHRISTOPHER HOGWOOD HISTORICALLY 
INFORMED PERFORMANCE FELLOW 


BICENTENNIAL BEAT 
FROM THE ARCHIVES 


This sketch of a female vocalist is one of the earliest known images of any H+H 
performer. Although the name of this woman will probably remain a mystery, 
she is almost certainly one of the “Ladies of the Chorus” who were invited to 
participate in H+H rehearsals and performances but never counted as members 
until 1967. This image, as well as several others, were recently discovered on the 
end papers of a set of orchestral parts, copied by H+tH member Joseph Lewis 
sometime between 1819 and 1827, but used by the Handel and Haydn Society 
orchestra well into the 19th century. 
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Holiday Concerts at H+H 


On May 17, 1877, Bach’s Christmas Oratorio, Parts 1 and 2 was first performed by 
H+H at the Fourth Triennial Festival. This concert was repeated on December 
23. The Christmas Oratorio, Parts 1 and 2 was also one of the featured works at 
the 75th Anniversary Festival of H+H in 1890. 


Then... 


At the turn of the 20th century, performances of Messiah were often early in 
December, offering the opportunity to add another concert of seasonal music. 


H+H added a concert of Christmas carols beginning in 1929 and then from 
1933-1935, under conductor Thompson Stone. 
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and now... 

In the 1990s, then H+H Associate Conductor Jeffrey Rink led H+H chamber 
performances for Boston’s First Night celebrations. His successor, John Finney, 
continued that practice and, about that same time, conducted performances of 
Bach’s Christmas Oratorio in Jordan Hall. The tradition of the Bach Christmas 
concert continues today with an expanded repertoire of music for the season. 


Explore more items from the archives and learn stories from H+H’s past in the book published for 
H+H’s Bicentennial, The Handel and Haydn Society Bringing Music to Life for 200 Years. Available 
for purchase in two full-color editions: a numbered special edition bound in full cloth and signed by 
Harry Christophers for $200 and a standard edition for $40. Take home your copy today from the 
H+H Shop or order online at handelandhaydn.org/shop. 
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A BACH CHRISTMAS 
PROGRAM TEXTS 


Hans Leo Hassler: Verbum caro factum est 


Verbum caro factum est And the word was made flesh, 

Et habitavit in nobis and dwelt among us, 

et vidimus gloriam ejus and we beheld his glory, 

gloriam quasi unigeniti the glory as of the only begotten of 
a Patre the Father, 

plenum gratiae et veritatis full of grace and truth 


Tomas Luis de Victoria: A/ma Redemptoris Mater 


Alma Redemptoris Mater, quae Loving Mother of the Redeemer, gate 
pervia coeli porta manes, et of heaven, star of the sea, assist your 
stella maris, Succurre cadenti people who have fallen yet strive to 
surgere qui curat populo: Tu rise again. To the wonderment of 
quae genuisti, natura mirante, nature you bore your Creator, yet 
tuum sanctum Genitorem: remained a virgin after as before. 

Virgo prius ac posterius, Gabrielis You who received Gabriel’s joyful 
abore sumens illud Ave, greeting, have pity on us 
peccatorum miserere. poor sinners. 


Alessandro Scarlatti: Christmas Cantata 


RECITATIVE 

O di Betlemme altera poverta O Bethlehem, how happy, how noble 
venturosa! your poverty, 

se chi fece ogni cosa, since He who made all things, 

se chi muove ogni sfera in te the ruler of the soheres, descends 
discende, to you, 

e l’Autor della luce, nei suoi primi and the Creator of light, with his 
vagiti first infant cries 

a te risplende. sheds glory upon you! 

ARIA 

Dal bel seno d’una stella From the fair bosom of a star 

spunta a noi l’eterno sole. the light eternal beams upon us. 

Da una pura verginella From a pure young virgin 

nacque gia |l’eterna prole. has sprung the Child of the Eternal. 
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RECITATIVE 

Presa d’uomo la forma, 

alle gelide tempre d’inclemente 
stagione 

soggiace il gran Bambino. 

E d’acerbo destino 

per sottrarre al rigore 

l’umanita cadente, 

del suo corpo innocente 

fa scudo a noi |’appassionato amore. 


ARIA 
L’autor d’ogni mio bene 
scioglie le mie catene, 

e stretto, e in fasce. 

Il tutto ei fa dal nulla, 
eppur lo veggio in culla, 
e in terra nasce. 


RECITATIVE 

Fortunati, fortunati pastori! giacche 
v’e dato 

in sorte 

che il signor della vita, immortale, 
increato, 

respiri fra di voi laure 
primiere! 

Al dolce suon giulivo di zampogne 
innocenti, 

d’un Dio fatto mortale 

correte a celebrar l’alto Natale! 


PASTORALE 
Tocco la prima sorte a voi, 
pastori, 
perche si fa Gesu di Dio 
l’Agnello. 
Offrite alla sua cuna i vostri cuori, 
mirate quanto @€ vago e quanto é bello. 
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Having taken human shape, 
the holy Child now 
suffers 
the icy rigors of inclement winter. 
And to snatch fallen man 
from a harsh 
and bitter fate, 
makes of His innocent body 
a shield of compassionate love. 


The author of all my joy 

unlooses my bonds, though He 

is fast bound in swaddling clothes. 
He created the world from nothing, 
yet lies here in a cradle, 

is born upon this earth. 


How blest, are you, ye shepherds, for 
it was 

vouchsafed to you 

that the Lord of life, immortal, 
uncreated, 

should draw His first breaths 
among you! 

To the sweet sound of innocent 
reed pipes, 

hasten to celebrate the holy birth 

of God made man! 


You were so favored first, 
ye shepherds, 
because Jesus is become the Lamb 
of God. 
Offer your hearts at his cradle; 
see how winsome, how beautiful He is. 


PLEASE TURN THE PAGE QUIETLY 
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Jan Pieterszoon Sweelinck: Hodie Christus natus est 


Hodie Christus natus est: 
Hodie Salvator apparuit: 
Hodie in terra canunt Angeli, 
laetantur Archangeli 

Hodie exsultant justi, dicentes: 
Gloria in excelsis Deo. 

Alleluia. 


Today Christ is born: 

Today the Savior appeared: 

Today on Earth the Angels sing, 
Archangels rejoice: 

Today the righteous rejoice, saying: 
Glory to God in the highest. 
Alleluia. 


J.S. Bach: Dazu ist erschienen der Sohn Gottes, BWV 40 


CHORUS 
Dazu ist erschienen der 
Sohn Gottes, 
dass er die Werke des Teufels 
zerstore. 


RECITATIVE (MARCIO DE OLIVEIRA, TENOR) 

Das Wort ward Fleisch und wohnet 
in der Welt, 

Das Licht der Welt bestrahlt den Kreis 
der Erden, 

Der groBe Gottessohn 

Verlasst des Himmels Thron, 

Und seiner Majestat gefallt, 

Ein kleines Menschenkind zu werden. 

Bedenkt doch diesen Tausch, wer nur 
gedenken kann; 

Der K6nig wird ein Untertan, 

Der Herr erscheinet als ein Knecht 

Und wird dem menschlichen 
Geschlecht 

—O stBes Wort in aller Ohren!— 

Zu Trost und Heil geboren. 


CHORALE 

Die SUnd macht Leid; 

Christus bringt Freud, 

Weil er zu Trost in diese Welt ist 
kommen. 

Mit uns ist Gott 

Nun in der Not: 

Wer ist, der uns als Christen kann 
verdammen? 
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For this reason the Son of God 
appeared, 

so that he might destroy the works of 
the devil. 


The Word became flesh and dwells 
in the world, 

the light of the world illuminates the 
circle of the earth, 

the great Son of God 

forsakes the throne of heaven, 

and it pleases his majesty 

to become a little human child. 

Think then about this exchange, 
whoever can think; 

the king becomes a subject, 

the Lord appears as a Slave, 

and for the human race 

—o sweet word in every ear— 

is born to be their comfort and 
salvation. 


Sin causes sorrow, 

Christ brings joy, 

since he has come into this world for 
our consolation. 

God Is with us 

now in our need: 

Who is there who can condemn us as 
Christians? 
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ARIA (BRADFORD GLEIM, BASS) 

Hollische Schlange, 

Wird dir nicht bange? 

Der dir den Kopf als ein Sieger 
zerknickt, 

Ist nun geboren, 

Und die verloren, 

Werden mit ewigem Frieden 
begluckt. 


RECITATIVE (MARGARET LIAS, ALTO) 
Die Schlange, so im Paradies 
Auf alle Adamskinder 
Das Gift der Seelen fallen lie, 
Bringt uns nicht mehr Gefahr; 
Des Weibes Samen stellt sich dar, 
Der Heiland ist ins Fleisch gekommen 
Und hat ihr allen Gift benommen. 
Drum sei getrost! betrubter 

Sunder. 


CHORALE 
Schuttle deinen Kopf und sprich: 
Fleuch, du alte Schlange! 

Was erneurst du deinen Stich, 
Machst mir angst und bange? 

Ist dir doch der Kopf zerknickt, 
Und ich bin durchs Leiden 
Meines Heilands dir entruckt 

In den Saal der Freuden. 


Infernal serpent, 

are you not afraid? 

The one who as a conqueror crushes 
your head 

has now been born, 

and those who were lost 

will be made happy with everlasting 
peace. 


The serpent, that in paradise 

on all the children of Adam 

let fall the souls’ poison 

causes us danger no more; 

the woman's seed is present, 

the Savior has come in the flesh 

and has taken all the poison away. 

Therefore be comforted, grieving 
sinner. 


Shake your head and Say: 

flee, you old serpent! 

Why do you renew your sting 

and make me anxious and fearful? 
Now your head is crushed, 

and through the suffering 

of my Savior | am taken from you 
into the hall of rejoicing. 


Heinrich Schutz: Ach, Herr, du Schoépfer aller Ding 


Ach, Herr, du Schoépfer aller Ding, 
wie bist du worden so gering, 
da du da liegst auf dUrrem Gras, 
davon ein Rind und Esel af3! 


O Lord, Creator of all things, 
how have you become so low 
that you lie there on dried grass, 
of which a cow and donkey ate! 


Melchior Vulpius, Michael Praetorius: Es ist ein Ros’ entsprungen 


Es ist ein Ros entsprungen aus einer 
Wurzel zart, 

wie uns die Alten sungen, von Jesse 
kam die Art 

und hat ein BlUmlein bracht 

mitten im kalten Winter, wohl zu der 
halben Nacht. 
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A rose has sprung up from a tender 
root, 

as the old ones sang to us, Its lineage 
was from Jesse. 

And it has brought forth a floweret 

In the middle of the cold winter well at 
half the night. 


PLEASE TURN THE PAGE QUIETLY 
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J.S. Bach: Fal/t mit Danken, fallt mit Loben 
(Cantata IV from Christmas Oratorio) 


CHORUS 

Fallt mit Danken, fallt mit Loben 

Vor des Héchsten 
Gnadenthron! 

Gottes Sohn 

Will der Erden 

Heiland und Erloser werden, 

Gottes Sohn 

Dampft der Feinde Wut und 
Toben. 


RECITATIVE (PATRICK T. WATERS, TENOR) 
Und da acht Tage um waren, dass das 
Kind beschnitten wurde, da ward 
sein Name genennet Jesus, welcher 

genennet war von dem Engel, ehe 
denn er im Mutterleibe empfangen 
ward. 


RECITATIVE (DONALD WILKINSON, BASS) 

AND CHORALE 

Immanuel, o suBes Wort! 

Mein Jesus heift mein Hort, 

Mein Jesus heit mein Leben. 

Mein Jesus hat sich mir ergeben, 

Mein Jesus soll mir immerfort 

Vor meinen Augen schweben. 

Mein Jesus heiBet meine Lust, 

Mein Jesus labet Herz und Brust. 

Jesu, du mein liebstes Leben, 

Meiner Seelen Brdautigam, 

Komm! Ich will dich mit Lust 
umfassen, 

Mein Herze soll dich nimmer lassen, 

Der du dich vor mich gegeben 

An des bittern Kreuzes Stamm! 

Ach! So nimm mich zu dir! 

Auch in dem Sterben sollst du mir 

Das Allerliebste sein; 

In Not, Gefahr und Ungemach 

Seh ich dir sehnlichst nach. 

Was jagte mir zuletzt der Tod fur 
Grauen ein? 

Mein Jesus! Wenn ich sterbe, 

So weil ich, dass ich nicht verderbe. 

Dein Name steht in mir geschrieben, 

Der hat des Todes Furcht vertrieben. 
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Fall with thanks, fall with praise 

before the throne of mercy of the 
Highest! 

The son of God 

is willing to become 

the savior and redeemer of the world, 

the son of God 

subdues as the rage and fury of the 
enemy. 


And when eight days were passed 
and the child was to be circumcised 
he was given the name Jesus, as 
he had been called by the angel, 
before he was conceived in his 
mother’s body. 


Emmanuel, O sweet word! 
My Jesus is my refuge, 
my Jesus is my life, 
my Jesus has given himself to me. 
My Jesus shall constantly 
hover before my eyes. 
My Jesus is my delight, 
my Jesus refreshes heart and breast. 
Jesus, you who are my dearest life, 
my soul’s bridegroom, 
Come! | will embrace you 
with delight, 
my heart will never leave you, 
who gave himself for me 
on the bitter beam of the cross! 
Ah! Then take me to yourself! 
Even in dying you shall be 
what | love best; 
in distress, danger and affliction 
| gaze at you with longing. 
How at last should death strike me 
with terror? 
My Jesus! When | die, 
then | know that | shall not perish. 
Your name written within me 
has driven away the fear of death. 
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ARIA (JACQUELYN STUCKER AND 
BRENNA WELLS, SOPRANOS) 
FIOBt, mein Heiland, fl6Bt 

dein Namen 
Auch den allerkleinsten Samen 
Jenes strengen Schreckens ein? 
Nein, du sagst ja selber nein. (Nein!) 
Sollt ich nun das Sterben scheuen? 
Nein, dein suBes Wort ist da! 
Oder sollt ich mich erfreuen? 
Ja, du Heiland sprichst selbst 

ja. Wa!) 


RECITATIVE (DONALD WILKINSON, BASS) 
AND CHORALE 
Wohlan, dein Name soll allein 
In meinem Herzen sein! 
Jesu, meine Freud und Wonne, 
Meine Hoffnung, Schatz und Teil, 
So will ich dich entzUcket 
nennen, 
Wenn Brust und Herz zu dir vor 
Liebe brennen. 
Mein Erl6sung, Schmuck 
und Heil, 
Hirt und K6nig, Licht und Sonne, 
Doch, Liebster, sage mir: 
Wie ruhm ich dich, wie 
dank ich dir? 
Ach! wie soll ich wurdiglich, 
Mein Herr Jesu, preisen dich? 


ARIA (PATRICK T. WATERS, TENOR) 
Ich will nur dir zu Ehren leben, 
Mein Heiland, gib mir Kraft 

und Mut, 
Dass es mein Herz recht eifrig tut! 
Starke mich, : 
Deine Gnade wtrdiglich 
Und mit Danken zu erheben! 


CHORALE 

Jesus richte mein Beginnen, 
Jesus bleibe stets bei mir, 
Jesus zaume mir die Sinnen, 
Jesus sei nur mein Begier, 
Jesus sel mir in Gedanken, 
Jesu, lasse mich nicht wanken! 
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Does your name instill, my savior, 
does it instill 

even the tiniest seed 

of that fierce terror? 

No, you yourself say (No!) 

Shall | now be afraid of death? 

No, your sweet word is there! 

Or should | rejoice? 

Yes, you my savior say it yourself. 
(Yes!) 


Well then, your name alone 

shall be in my heart! 

Jesus, my joy and delight, 

my hope, treasure and share, 

this is what | shall call you in my 
delight, 

for my breast and heart burn with 
love for you. 

My redemption, my adornment and 
salvation, 

shepherd and king, light and son, 

yet, my beloved, tell me: 

how can! praise you, how can 
| thank you? 

Ah! How can | worthily, 

my Lord Jesus, give you praise? 


| shall live only to honor you, 

my savior, give me strength and 
courage, 

so that my heart may do right eagerly! 

Strengthen me 

so that | may worthily 

and thankfully extol your grace! 


Jesus, guide my beginning, 
Jesus, stay with me always, 
Jesus, curb my inclinations, 
Jesus, be my sole desire, 
Jesus, be in my thoughts, 
Jesus, do not let me waver! 
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2014-15 PERFORMANCE SEASON 


Over 1,000 concerts a year to choose from — and every single one is chosen by 
members of NEC’s amazing faculty to challenge and express the artistry of our 
supremely talented students. For you, it means great music beautifully played! 


NEW 
; . ENGLAND 
For details on our free concerts, go to necmusic.edu CONSERVATORY 
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THE KAREN S. AND GEORGE D. LEVY 


EDUCATION PROGRAM 





The Karen S. and George D. Levy Education 
Program provides music education for children in 
communities throughout eastern Massachusetts 
through five major components: 


The Vocal Arts Program (VAP) provides talented 
young singers in grades 3-12 the opportunity 

to sing in a chorus, take musicianship classes, 
perform with professional musicians, and receive 
private voice instruction. 


The Vocal Quartet, comprising H+H professional 
singers, visits schools with original presentations 
designed to teach music history in an 
entertaining, age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. : 


School Partnerships led by H+H teaching artists 
bring choral and music education programs to 
Boston’s public schools. 


Coaching and Masterclasses led by H+H 
musicians and conductors are offered to high 
school choruses and soloists, as well as college 
ensembles. 


The Education Program is endowed in perpetuity 
by Karen S. and George D. Levy. Special thanks to 
Willma H. Davis, season sponsor of Alyson Greer, 
the Young Women’s Chorus, and the Young 
Women’s Chamber Choir. 
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Upcoming 
Performances 
and Auditions 


First Night 

Dec. 31, 2014 at lpm 
Hynes Convention 
Center 


VAP High School 
Soloists Recital 
January 7, 2015 at 
7.50PM 

New England 
Conservatory 


VAP Choral Auditions 


January 10, 2015 
Boston Latin School 


See the Education 
Program in action at 


handelandhaydn.org/ 


education. 
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EXPERIENCE HANDEL AND HAYDN SOCIETY 
OUTSIDE THE CONCERT HALL 


H+H at the African Meeting 
House 


December 31, 2014 
Ipm + 2pm 


Tickets $5; free for first 50 audience 
members with First Night buttons 
46 Joy Street, Boston 


Join us for the third First Night 
Jubilee Day Concert, a celebratory 
afternoon of music and storytelling on 
the anniversary of President Abraham 
Lincoln’s Emancipation Proclamation. 


Discover Boston’s role in this historic 
event and the part H+H played during 
Jubilee celebrations on January 1, 
1863. The program includes works 

of freedom, including Battle Hymn 

of the Republic written by H+H 
member Julia Ward Howe. For 

more information, visit maah.org or 
handelandhaydn.org. 





H+H at King’s Chapel 


January 13, 2015 
12.15pm 


Free 
58 Tremont Street, Boston 


Made up of members from the H+H 
Period Instrument Orchestra, the 
Copley String Quartet performs 

two late works by Wolfgang Amadé 
Mozart: the Adagio and Fugue in C 
Minor, K. 546 and String Quartet in D 
Major, K. 575. 


Full season listing at handelandhaydn.org/education/community-programs. 
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HKT would like to 
Congratulate 
the Handel & Haydn 
Society for 200 years 
of great ead 


Our Passion. Our Gonumuntty. 


THE EXOTICS 


January 15 
Nuovo Restaurant, Worcester 





Music of Kodaly, Carillo & Borodin 





Tickets and Info: 508-217-4450 


35 Medford Street NVCol wox=t-9 (=) wolat-latlel-{auileli(omel ae 


Somerville, MA 02143 
T. 617.776.6545 
www.hktarchitects.com 














MASS CREATIVE 


Advocate Creativity. 





HELP BUILD VIBRANT AND CONNECTED COMMUNITIES 


SIGN UP FOR ADVOCACY ALERTS 
Mass-Creative.org/join 








@MASSCreative (F2 / MASSCreativeOrg 
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HANDEL AND HAYDN SOCIETY MUSICIANS 


UPCOMING CONCERTS 


Emily Marvosh, a/to 

January 10 + 11, 2015 at 2pm + 6pm 
George Kent Performance Hall, 119 
High St., Westerly, RI 


Twelfth Night Celebration 
chorusofwesterly.org 


Guy Fishman, ce//o and 

lan Watson, fortepiano 
January 11, 2015 at 3om 

Rockport Music, Shalin Liu 
Performance Center, Rockport, MA 


Fishman and Watson present an 
all-Beethoven program: Beethoven 
sonatas Op. 5, Nos. 1 and 2 for 
fortepiano and cello, along witha 
piano sonata and the Variations in 
E-flat based on “Bei Mannern” from 
Mozart’s Magic Flute. 
rockportmusic.org 


Margot Rood and Sonja 
Tengblad, sopranos; Emily 
Marvosh, Clare McNamara, and 
Margaret Lias, a/tos 

January 24, 2015 at 8pm 

Jordan Hall, Boston, MA 


Boston Modern Orchestra Project and 
the Lorelei Ensemble present “Magyar 
Madness.” 
bmop.org/season-tickets/magyar- 
madness 


@lUl aadatelalccie) >) (e)alelul eats) sal-jalele)i 
H&H and to Fran’s Flowers fe 
generous poinsettia display. 











Fran’s Flowel! 


stoi MVAVe) geisicius) gu =cerele| 
Natick, MA 


|Moler-]k=10 m=) 4 al =O lalerd (ele ne) fs 
Routes 9 and 27 in Natick 


www.frans-flowers.com 
508 655 8424 
frans-flower@comcast.net 
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HANDEL+HAYDN SO. 


HARRY CHRISTOPHERS ARTISTIC DIRECTOR 





2014-2015 
BICENTENNIAL SEASON 


HAYDN with AlssLiINN NOSKY BACH ST. MATTHEW PASSION 


JAN 23% 25 SYMP PHONY HAL MAR 27 + 29 SYMPHONY HALL 





Sy AMONONY 





MOZART AND BEETHOVEN HAYDN THE CREATION 
FEB 13414415 NEC’S JORDAN HAL u MAY 14+ 3 SYMPHONY HALL 
Mozart Mass in me Minor ar nd Beethoven Haydn’s crowning masterpiece. H+H’s first 








Symphony No. ] ae 3 or Ricl 





performance since 2001. 


MENDELSSOHN ELIJAH HANDEL AND HAYDN SINGS 


Ane +#8SYM Rey rN L 


JUNE 18 SYMPHONY HALL 
Harry Christophers conducts many of his 


favorite choral works spanning 400 years. 





GET YOUR TICKETS TODAY! STARTING AT $22 


handelandhaydn.org * 617 266 3605 





BICENTENNIAL fi 99.5¢°+:: 
SPONSORS: The Boston Globe THE PARTHENON GROUP A service of WGBH 
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| SUBSCRIBE TO THREE OR MORE 
CONCERTS AND SAVE 


YOUR BEST VALUE! 


STARTING AT 





6 CONCERT SERIES 

SUPER SAVINGS! Six concerts subscription for the « 
benefits include free ticket exchanges and 10% disc 
and shop purchases. 


SYMPHONY eis BEES Se Sed hed 
Five Symphony Hall concerts including one concert, free ticket exchanges 


and 10% discount on ticket anc 


CHOOSE YOUR Bae 
SAVE UP TO 10%! Subscribe to three or mor 
flexibility of the Choose Your “Ouin Series. 


Between the ages of 18 and 44? 

H2 YOUNG PROFESSIONALS SERIES (3 CONCERTS) 

Subscribe to all three concerts with H2 Young Professionals after-parties at 

just $25 per concert (Haydn with Aisslinn Nosky, Valentine’s Day Weekend Mozart 
and Beethoven, and Bach St. Matthew Passion). 


a ANS i 4010) 2 S<) 7-10) BO) TR |= 
HANDELANDHAYDN.ORG/SUBSCRIPTIONS 


DeAC) years of bringing music to life 
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Congratulations to the 
Handel and Haydn Society 


The Freedom Trail Foundation is proud 

to celebrate Handel and Haydn Society’s 
200 years of bringing music to life with 
pop-up performances and history along 
the Freedom Trail. To learn more, visit 
TheFreedomTrail.org or call 617.357.8300. 


Repo 


The Freedom Trail Foundation | 


New Year’s Eve with the Boston Pops Swing 
Orchestra Dec 31 at 10pm; doors open at 
8pm with cash bar and dining options. 


Tickets: $51-§137 ob Fidelity 


617-266-1200 - bostonpops.org De ie cceal ie 


SEASON SPONSOR 


HANDELANDHAYDN.ORG 




















MY HtH: COLLECTING TESTIMONIALS 
TO CELEBRATE 200 YEARS 


“My husband and | met in our university choir in 
1961. Our mutual love of music was a big part of our 
bond and has carried forward through our 50 years 
of marriage. When we hear a particularly beautiful 
passage of music performed perfectly, we turn 
to one another with the knowledge that we each 
experienced and recognized a perfect moment. 
That happens numerous times in almost every 
Handel and Haydn Society concert. We always 
depart for home feeling uplifted and closer to one 
another for that shared experience, grateful to have 
been in the presence of such beauty.” 


MARY NADA, H+H BOARD MEMBER 


Be a part of history. 





H+H is gathering anecdotes, memories, and impressions 

for a Bicentennial archival project. Share your story to commemorate 

200 years of bringing music to life. Please visit www.handelandhaydn.org/ 
testimonials to join the conversation. 


Read more tributes and memories of H+H in the commemorative 
magazine published for the Bicentennial. Pick up a copy at the H+H Shop 
today or online at handelandhaydn.org/shop. 


For more information, contact Haley Brown at 
hbrown@handelandhaydn.org or 617 262 1815. 
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INSTRUMENTAL VOICES 


A Campaign for H+H 





In 1815, a group of passionate Bostonians joined their voices 
together to perform the music closest to their hearts. In the 200 
years since, the Handel and Haydn Society has grown to include 
thousands more voices, all of which have played instrumental 
roles in shaping the organization that we know and love. Today, 
H+H is thriving as never before, so it is the perfect time to add 
voices to that ever-expanding chorus of support through the 
Instrumental Voices campaign. 


With a goal of $12 million, /nstrumental Voices is the largest 
fundraising campaign ever mounted by an early music 
organization in the United States. 


The campaign will sustain the vibrancy and continued excellence 
of H+H by supporting artistic initiatives, expanding educational 
programs, enhancing H+H’s position of prominence in Boston 
and throughout the greater music community, and sustaining 
program quality and growth through endowment support. 


The /nstrumental Voices initiative also encompasses funding 

for the Bicentennial celebrations, including a free outdoor 
performance of Beethoven’s Symphony No. 9, an interactive 
exhibit at the Boston Public Library, and the world premiere of a 
new work co-commissioned with the Library of Congress. 


Thanks to the many generous donors listed on the opposite 
page, the campaign is off to a very strong start, but getting 
across the finish line will require the support of many others. 

For more information, visit handelandhaydn.org/campaign or 
contact Mike Peluse, Director of Development, at 617 262 1815 or 
mpeluse@handelandhaydn.org. 
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Instrumental Voices Campaign Donors 
The Handel and Haydn Society would like to thank all the 
generous donors to the Capital Campaign as of November 3, 2014. 


ORIGINAL FOUNDERS 

($1,000,000 and above) 

Jane & Wat Tyler 

Karen S. & George D. Levy 
Family Foundation 

Two Anonymous Donors 


FOUNDERS 

($500,000 to $999,999) 

Amy S. Anthony, in memory of 
Margaret Florence Bell 

Michael S. Scott Morton, /n 
memory of Mary Scott Morton 


$250,000 to $499,999 
Fay Chandler 
One Anonymous Donor 


$100,000 to $249,999 
Cabot Family Charitable Trustt 
John F. Cogan & Mary L. Cornille 
Willma H. Davis, in memory of 
Alberta A. Davis 
David B. Elsbree & 
Lorraine Gilmore 
Todd Estabrook & John Tehnula 
Joseph M. Flynn 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
The Parthenon Group 
Robert N. Shapiro 
Susan Stemper & 
Peter Lieberwirth 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Three Anonymous Donors 


$75,000 to $99,999 
Adams Arts Program of the 
Massachusetts Cultural Council 
The Boston Foundation 
Edmund & Betsy Cabot 
Charitable Foundationt 
Deborah & Robert First 
Stephen Morrissey 
Kathleen & Walter Weld 
Virginia Wellington Cabot 
Foundationt 


$50,000 to $74,999 

Anne & David Gergen 

John & Pamela Gerstmayr 

Joan G. Kinne, in memory of 
Remsen M. Kinne III 

Linde Family Foundation 

Winifred & Leroy Parkert 

Nancy & Michael Tooke 

John J. Winkleman Jr. 

Jean Woodward, in memory of 
Ron Woodward 


$25,000 to $49,999 

Boston Private Bank & 
Trust Company 

Rick & Nonnie Burnest 

Katie & Paul Buttenwieser 

Jim & Melissa Gerrity 

Nicholas & Paula Gleysteen 


W. Carl Kester & Jane Manilych 
Judith & Mark King 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Kathleen McGirr & Keith Carlson 
James F. Millea & 

Mary Ellen Bresciani 
Scott & Diane Palmer 
Timothy & Maren Robinson 
David & Susan Rockefeller Jr.t 
Ropes & Gray LLP 
Stanley & Kay Schlozman 
Jeffrey S. Thomas 
Janet & Dean Whitla 
Christopher R. Yens & 

Temple V. Gill 
Two Anonymous Donors 


$10,000 to $24,999 
Atlantic Trust Private 
Wealth Management 
Barr-Klarman Arts Capacity 
Building Initiative 
Marie-Héléne Bernard 
Herbert Boothroyd 
Julian & Marion Bullitt 
Louise & Thomas Cashman 
John Cornish & Victoria 
Angelatova-Cornish 
Howard & Darcy Fuguet 
Nancy & Bill Hammer 
George & Daphne Hatsopoulos 
Peter G. Manson & 
Peter A. Durfee 
Anthony T. Moosey 
Peacewoods Charitable Fund 
Catherine & J. Daniel Powell 
The Mattina R. Proctor 
Foundation 
Judith Lewis Rameior 
Alice E. Richmond & 
David Rosenbloom 
Lionel & Vivian Spirot 
David Steadman & Sharon 
.Ruatto-Steadman 
Tyler Family Foundation 
Rosamond B. Vaule 
Jane & Tom Watt 
Wilson Family Foundation 
Two Anonymous Donors 


$5,000 to $9,999 
Mitchell Adams & Kevin Smith 
Martha Hatch Bancroft, in 
memory of Robert M. Bancroft 
Sidney E. Berger & 
Michéle V. Cloonan 
Rob & Nancy Bradley 
John & Irene Briedist 
Elizabeth C. Davis 
Tom & Ellen Draper 
Sylvia G. Ferrell-Jones 
Suzanne & Easley Hamner 
Steven & Jane Hocht 
Richard & Patricia MacKinnon 
Samuel Perry, in honor of 
Julie Cox 
Samuel Plimpton & 
Wendy Shattuckt 
The Plymouth Rock Foundation 


Jerome* & Dorothy Preston 
John S. Reidy 
Robin Riggs 
Michael Fisher Sandler, MD 
Dr. James Spraguet 
John Stevens & 

Virginia MclIntyret 
Donald and Susan Waret 


Under $5,000 
Joseph Abucewicz 
Carolyn & William Aliski 
Timothy & Lauren Averill, in 
honor of Timothy Bakland 
John Barrt 
Richard & Margaret Batchelder 
John & Molly Beardt 
Afarin & Lee Bellisario 
Kenyon & Mary Rose Boltont 
Rhys Bowen & Rebecca Snow 
Murray Brennant 
Philip Burlingt 
Cambridge Trust Company 
Holly M. Carter 
F. Sargent Cheever, Jr.t 
Wendy Chent 
Stephen H. Clarkt 
Paul Corneilson 
Ann & Elliot Curtis 
Linda Thimann Dewingt 
Eaton Vance Management 
Mary K. Eliot & Supratik Boset 
Peter & Cynthia Ellist 
H. Reed Ellist 
Desmond G. Fitzgeraldt 
Stephen Garanin & Bonnie Parri 
Sylvia & Roy A. Hammer 
Joseph Hammert 
Anneliese & Tom Henderson 
Ned Holsteint 
Kinnaird Howland & 
Meredith P. Swant 
Paul V. Kelly & Linda Perrotto 
Judith & Wayne Keseberg, 
in honor of Richard and 
Dolly Misch 
Benjamin Kim 
Bruce Kohler & Ellen Emersont 
Jonathan & Deborah Kolbt 
Brenda Kronberg 
Susan E. Milmoet 
G. Marshall Moriartyt 
Herb & Teri Motley 
Peter L. Murray* 
Evelyn Murray 
Frances O’Leary 
Mr. & Mrs. J.M. Patekt 
Henry B. Plant Memorial Fundt 
Alex Powell & 
Colleen Walsh Powell 
Jeffrey Racet 
Brenda Gray Reny 
Paul Schmid III* 
Charles Styront 
Gordon & Phyllis Vineyardt 
Jonathan & Stephanie Warburgt 
Nancy J. Whitney 
Lawrence C. Wood, MDt 
Two Anonymous Donors 


* Gifts made to endow the Cabot Family Chorusmaster Chair in perpetuity in memory of Ned Cabot 


* Deceased 
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Wishing the Handel & Haydn Society 
the best with your 2014-2015 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike 
: Burlington, MA 01803 
the graphic Qroup TeL 781-229-1500 
FAX 781-229-1510 
wes thegraphicgroup.com 
YOUR PARTNER FOR PRINTING SOLUTIONS EF thegraphicgroup 
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MAKE A GIFT TO H+H AND 
TRANSFORM LIVES THROUGH MUSIC 


See ee dren: “4 


a 





a wa 


‘6 = . YOUR GIFT WILL 
| wish | knew the right words, Seca Soin a 
but honestly, | don’t think there Sant 
: ’ elps support 
are enough words to describe apse ATR SRE a 
the hard work, the rewards, and ___ “lasses for one year at a 
: Boston public school. 
my gratitude to everyone who 
made this possible ” $1,000 presents a free 
: community concert by 


MATT M., 2013 COLLABORATIVE YOUTH CONCERT H+H musicians. 
PARTICIPANT, BROCKTON HIGH SCHOOL 


$750 funds a school 
| EA visit by the Vocal 
Quartet. 


$500 provides a 

full scholarship for a 
student to participate 
in a Vocal Arts Program 
ensemble for one year. 


Play a vital role in the life of the Handel and Haydn 
Society by donating today. Contribute toward the 
current season and make an immediate impact on 
H+H performances, community partnerships, and 

extensive educational activities. 


$250 provides dress 
rehearsal space for 
H+H musicians for one 
performance. 


To make a gift at this time, visit Patron 
Information at today’s performance or go 
online at handelandhaydn.org/support. |f 
you have any questions about your gift, you 
may contact Meagan McMullen, Associate é 
Director, Annual Fund, at 617 262 1815 or $75 enables a person in 


mmemullen@handelandhaydn.org. need to experience an 
H+H concert through 


the Heartstrings 
program. 
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| heard the news today, oh boy. 








lorelei ensemble 


Beth Willer, Artistic Director 


2014-2015 SEASON 


Reconstructed: 

The New Americana 
Bornfield, Shank, Ordway, Koppel, Billings 
Friday, October 31, 8pm 
Sunday, November 2, 3pm 





Magyar Madness 
with the Boston Modern Orchestra Project 
Bartok, Agécs, Ligeti, Karosi 


Saturday, January 24, 8pm 


Shelter 
Lid, Cooman, Las Huelgas Codex 


with Mike Mei, calligrapher 
Friday, May 22, 8pm 
Saturday, May 23, 8pm 


Me 





Tickets $30/$15 Students 
pp vatlable at www.LoreleiEnsemble.com 


ra q 


42 





~ Left to light, top to bottom: 


| Bob Oakes 


Tom Ashbrook 
TB Jeremy Hobson 
- Robin Young 
Sacha Pfeiffer 
Bill Littlefield 
| Anthony Brooks 
Meghna Chakrabarti 


Wwe. wbur. Org 


BOSTON’S NPR* 
NEWS STATION | wbur 
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\ MUSIC 
WORCESTER 


Exceptional Performances Since 1858 


MusicWorcester.org J 
508.754.3231 


HANDELANDHAYDN.ORG 


INDIVIDUAL DONORS 


The Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to H+H’s Annual Fund as of October 31, 2014. 


COMPOSERS’ CIRCLE 


HANDEL AND HAYDN CIRCLE 
($50,000 and above) 

Fay Chandler 

Michael Scott Morton 


MOZART CIRCLE 
($35,000 to $49,999) 
Julia D. Cox 

Jane & Wat Tyler 


BACH CIRCLE 

($20,000 to $34,999) 
Amy S. Anthony 

Willma H. Davis 

Deborah & Robert First 
Joseph M. Flynn 

Nicholas & Paula Gleysteen 
Barbara & Amos B. Hostetter 
Karen Secunda Levy 

Emily F. Schabacker 
Estate of Koen & 

Bartha Van Opijnen* 
Thomas & Jane Watt 
Christopher R. Yens & 

Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


PLATINUM BATON 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Edmund & Betsy Cabot 

Charitable Foundation 
Louise & Thomas Cashman 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
Anne & David Gergen 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas 

Henderson 
Horace H. Irvine II 
Jane E. Manilych & 

Prof. W. Carl Kester 
Winifred |. Li & William P. Oliver 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Mr. & Mrs. J. Daniel Powell 
Robert H. Scott & 

Diane T. Spencer 
Susan M. Stemper & 

Peter Lieberwirth 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Wilson Family Foundation 
John J. Winkleman Jr. 

Jean Woodward 


GOLD BATON 
($5,000 to $9,999) 
Carolyn & William Aliski 
Rob & Nancy Bradley 
Mary Briggs & John Krzywicki 
John F. Cogan & Mary L. Cornille 
John Cornish & 
Victoria Angelatova-Cornish 
William & Sally Coughlin 
Nancy & Bill Hammer 
Judith & Mark King 
Janina Longtine 
Laura M. & Thomas R. Lucke 
Peter G. Manson & 
Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James F. Millea & 
Mary Ellen Bresciani 
Maurice M. Pechet Fund 
on behalf of Mrs. Carol A. Pechet 
Samuel D. Perry 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
David G. Tuerck & Prema P. Popat 
Cecily Tyler 
Matthew A. & 
Susan B. Weatherbie 
Foundation 
Janet & Dean Whitla 
Charles O. Wood III & 
Miriam M. Wood Foundation 
Laima & Bertram Zarins 
Two Anonymous Donors 


SILVER BATON 

($2,500 to $4,999) 

Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 

Leo L. Beranek 


Sidney E. Berger & 


Michele V. Cloonan 
Peter Boberg & 
Sunwoo Kahng 
Mark C. Brockmeier & Kate Silva 
Polly Brown 
Julian & Marion Bullitt 
Russell & Althea Corsini 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Irving & Gloria Fox 
Stephen & Rhea Gendzier 
Pamela Kohlberg & A. Curt Greer 
Deborah & Martin Hale 
Sylvia & Roy A. Hammer 
Prof. Paul Christopher Joss & 
Dr. Rhoda Kupferberg Joss 
Paul V. Kelly & Linda Perrotto 
Claire Laporte 
Rory O’Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Judith Lewis Rameior 
Alice E. Richmond & 
David Rosenbloom 
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Dr. Michael F. Sandler 
Robert & Rosemarie Scully 
John & Jean Southard 
David & Sharon Steadman 
Jolinda & William Taylor 
Two Anonymous Donors 


BRONZE BATON 
($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha Hatch Bancroft 
Marie-Héléne Bernard 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Lawrence & Phyllis Buell 
Rick & Nonnie Burnes 
Robert Cotta 
Elizabeth C. Davis 
Carolyn & Forbes Dewey 

in memory of Ron Woodward 
Catherine F. Downing 
Roy Brian Du Boils 
Maisie & Jefferson Flanders 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Arthur & Eileen Hulnick 
Rachel Jacoff 
Joan G. Kinne 
Brenda M. Kronberg 
Neil M. Kulick 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Susan Morris 
Robert & Jane Morse 
Gregory A. Netland & 

Kimberly A. Holliday 
C. Patrick O’Donnell Jr. & 

Kendra O’Donnell 
Winifred & Leroy Parker 
Harold |. Pratt 
Brenda Gray Reny 
Martha Robert 
Lidia & Jerry Rosenbaum 
Arnold & Mary Slavet 
Ned Tate & Frank Tate 
W.M. Thackston 
Rosamond B. Vaule 
Katie & Marshall Wolf 

in celebration of 

Debbie & Bob First 
Peter & Susan Workum 
Jeanne W. Yozell 
The Honorable Rya W. Zobel 
Two Anonymous Donors 


MUSICIANS’ CIRCLE 


SOLOISTS’ CIRCLE 

($1,000 to $1,499) 

William & Julia Alexander 
in memory of F. Knight 
Alexander 
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USIC 
Wteewucecee 


Be a part of the movement. 
Be amember. 






Photo of Schulich School of Music of McGill Universit 
Madrigal Ensemble, The Victoria IV by Brandon Lak 


Bfollam=t-labvml(eci(emalaat=la(e-Mcoler-)iar-laem10le)olelamea(-Mielaul¢-me)m-s-lahmanleci(as 






15% discount for new members only. 


Visit earlymusicamerica.org and enter code: HHEMAFY15. Offer Expires 6/30/2015. 


BLOM MR@)NE=7:1,(@1@10] = 


Martin Pearlman, Music Director 


A Classical New Year's Celebration 


Wiey4aNeamrs 
ARIAS AND DUETS 


CIMAROSA’S 
[L MAESTRO DI CAPPELLA 


Wednesday, December 31, 2014 | 8:00 PM 
Thursday, January 1, 2015 |'3:00 PM 
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INDIVIDUAL DONORS 


Dr. Ronald Arky 
Peter Banks 

in honor of Karen Levy 
Rhys Bowen & Rebecca Snow 
Reverend Thomas W. Buckley 
Katie & Paul Buttenwieser 
Jane & Christopher Carlson 
Melissa Chase & K. E. Duffin 
John & Katharine Cipolla 
Eric & Kitty Davis 
Christina M. Frangos 
Nicholas & Marjorie Greville 
Bill & Cile Hicks 
Nancy & Richard Lubin 
Laura & Scott Malkin 
Anne & Eli Manchester 
Nancy Nizel 

in memory of George Levy 
Ms. Marie B. Normoyle 
Family of Ravida Preston 
Paul Rabin & Arlene Snyder 
Lois C. Russell 
Paul & Ann Sagan 
Susan Schaefer & 

Christian Halby 
Richard & Eleanor Seamans 
Alan E. Smith 
Mr. & Mrs. Theodore E. Stebbins Jr. 
Robert Walker 
Lucas Wegmann 
Margot T. Young 

in honor of Kathleen & 

Walter Weld 
Two Anonymous Donors 


CHORUS CIRCLE 
($500 to $999) 
Rev. Kazimierz Bem 
Dr. & Mrs. R. E. Britter 
John Paul & Diane Britton 
Paul & Patricia Buddenhagen 
Susan Okie Bush 
Ronald & Elizabeth Campbell 
Paul & Wendy Chieffo 
Megan Christopher & 
Richard Aslanian 
Dennis Churchman & 
James Evans 
Amanda & Robert Crone 
Mr. Paul Cully & Ms. Anne Kisil 
Heather & Jeffrey Curtis 
Maria Helene De Laire 
Terry Decima 
Mary Deissler 
Michael & Kate Duffield 
Cheryl Dyment & Dennis O’Brien 
Daniel D. Federman 
Marcy G. Gefter 
James & Melissa Gerrity 
Jack Gorman 
D. J. Griffith 
Jonathan & Victoria Guest 
John & Olga Guttag 
in honor of Brenda Reny 
James Harper 
Carroll & Molly Harrington 
Barry & Janis Hennessey 
Kyle Hoepner 
Warren & Marilyn Hollinshead 
Peter & Jane Howard 
Frederick Ilchman 
Karen & Barry Kay 
Alvin Kho 


Margot Kittredge 
Christian Lane & Trevor Pollack 
David & Suzanne Larsen 
Nicolas Minutillo & 
Sandra Larson 
Sarah & Steven Levy 
in honor of Karen Levy 
Beth & Michael Luey 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & 
Beth Lehman 
Barbara Ann & Michael McCahill 
William B. McDiarmid 
Audrey & Douglas Miller 
Dr. Robert T. Doyle & 
Dr. Mary Ann Nieves 
H. Peter Norstrand & 
Katherine Tallman 
Petersen Family Fund 
Dana & Carolyn Pope 
Ellen Powers 
Suzanne Pratt 
John S. Reidy 
Dr. & Mrs. William A. Ribich 
Berit & Philip Rightmire 
Kenneth B. Sampson 
Robert & Catherine Schneider 
Stanley & Jody Smith 
Albert B. Staebler 
Terry & Michael Taylor 
Rik & Elise Tuve 
in memory of Ron Woodward 
Anne R. Umphrey 
Heidi Vernon 
Frank & Beth Waldorf 
Lucy B. Wallace 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Judith Warren 
Barbara Weidlich 
Clifford Wunderlich & 
David Shuckra 
Three Anonymous Donors 


ORCHESTRA CIRCLE 
($250 to $499) 
Joseph Aieta & Helen Alcala 
Raymond P. Anderson 
Tracy W. Barron 
Harriet C. Barry 
Joe Basile & Sheelah Sweeny 
Jeffrey Bates 
Elaine Beilin & Robert Brown 
Milton Berglund 
Robert Berk & Lei Sun 
Lynn Harllee Bichajian 
Edward S. W. Boesel 
Richard H. & Joan C. Bowen 
Gaby & Bob Bradley 

in memory of Ron Woodward 
David & Barbara Bristol 
Robert Burger 
John & Stephanie Burns 
Frederick & Edith Byron 
lan & Kelsey Calhoun 
Miguel Canizares 
Sarah M. Carothers & 

Duncan G. Todd 
Lynette M. Casciotti 

in honor of Laura Lucke 
Mr. & Mrs. Eugene G. Cassis 
Edmund Cibas & Todd Stewart 
John Clark & Judith Stoughton 
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Mr. John Clippinger 
Christine A. Coakley 
Rawson & Donna Coats 
Janet Codley & Takashi Fukuda 
Richard & Barbara Corkey 
Robert V. Costello 
Paul Cousineau & Patricia Vesey- 
McGrew in memory of Emile & 
Annette Cousineau 
Cynthia & Harvey Creem 
William & Joan Crosson 
Ann Stenbeck & Peter Cundall 
Mr. & Mrs. John D. Curtin, Jr. 
Joanne & Alfred D’Alessandro 
Mark T. Dee 
Duane R. Downey 
Michael A. Drew 
Linda Drury 
Charles Duncan 
Judy & Jack Duncan 
Daniel Elias 
in honor of Ms. Nancy Hammer 
Joel & Janet Farrell 
Louise Fassett 
John & Patricia Folcarelli 
Zhigang Fu 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Christina Gamba-Vitalo 
Drs. Philip & Marjorie Gerdine 
Jane Crandell & Dr. Jonathan Glass 
Michael Gnozzio 
Goodman Family Fund of the New 
Hampshire Charitable Foundation 
Stacy Gould 
Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
Anne H. Gross 
Gregory Hagan & Leslie Brayton 
Charles & Mary Hall 
Edward & Margaret Handy 
Paul & Elizabeth Harrington 
Chris & Susan Harris 
Alice B. Hatch 
Bernhard & Susan Heersink 
Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
Jennifer Hochschild & 
C. Anthony Broh 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
John* & Judith Hurley 
Melinda Julbert 
Elizabeth Kaplan 
Maryanne King 
Ernest Klein 
Andrew Krueger 
Cynthia Landau 
Gail & Richard Leonard 
Margaret Lias 
Ernest Loewenstein 
Robert Macauley & Anita Israel* 
Elaine Marshall 
Lawrence A. Martin, Jr. 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
Barbara McGovern 
George McNeil 
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The Packard Humanities Institute 


CARL PHILIPP EMANUEL BAGS 


The (Complete Works 


THE COMPLETE INSTALLA Tis 
GAINe AMAR 


Einftihrungsmusiken I 
Edited by Uwe Wolf 
978-1-933280-79-0 (246 pp.) $30 


Einfuhrungsmusiken IT 
Edited by Jason Grant 
978-1-933280-80-6 (240 pp.) $30 


Einfuhrungsmusiken II 
Edited by Wolfram Enflin 
978-1-933280-81-3 (248 pp.) $30 


Einfihrungsmusiken IV 
Edited by Reginald L. Sanders 
978-1-933280-82-0 (319 pp.) $30 


Einftihrungsmusiken V 
Edited by Anja Morgenstern 
978-1-933280-83-7 (272 pp.) $30 


Librettos II (Installation Cantatas) 
Edited by Ulrich Leisinger 
978-1-933280-70-7 (349 pp.) $30 


Web orders: www.cpebach.org; 


E-mail: orders@pssc.com 


Phone orders: (800) 243-0193 
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INDIVIDUAL DONORS 


Janet Miner 
Therese Minton 
Marjorie Mooney-Seus 
David & Kathleen Rushford 
Murray Charitable Foundation 
Michi Nagashima 
William & Martha O’Dell 
Michael & Adam Oliveri 
Maureen & Douglas Olsen 
Ross Page 
Glenn & Faith Parker 
Terri Pattee 
Mike Peluse & Hannah Weisman 
Sally & Andrew Quale 
in memory of Ron Woodward 
Frederick Reis 
John A. Renner, Jr. 
Stephen & Geraldine Ricci 
Elizabeth Gawthrop Riely 
Theodore & Christine Ristaino 
Arthur & Elaine Robins 
Rusty & Mike Rolland 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 


Scheinbart Family Fund 
in honor of Alyson Greer 
Paula & Steven Schimmel 
John & Anne Schiraga 
Cindy & Walter Schlaepfer 
Stephen & Toby Schlein 
Elizabeth & Russell Schutt 
Jeremiah Shafir 
Miriam Sheehan 
Dr. Ira Silverman 
Douglas & Karen Skillins 
Janet K. Skinner 
Joseph Peter Spang 
Stephen Spiegelberg 
Drs. Robert G. Spiro & 
Mary Jane Spiro 
Ashley & Willis Stinson 
Amy Stern Stoffelmayr 
in memory of Bertram 
Stoffelmayr 
Jill & Alice Sullivan 
John & Donna Sytek 
Alan Lawson & 
Mary Beth Tabacco 


INSTITUTIONAL GIVING 


The Handel and Haydn Society is grateful for the generous support of 
the following foundations, corporations, and government agencies. This 
support is key to H+H’s continued artistic excellence and allows H+H to 
subsidize 90% of its Education Program. 


HANDEL AND HAYDN CIRCLE 

BENEFACTORS 

($50,000 and above) 

99.5 WCRBt 

Adams Arts Program of the 
Massachusetts Cultural Council 

Barr Foundation 

The Boston Foundation 

The Boston Globe + 

The Cabot Family Charitable 
Trust 

Google t 

Klarman Family Foundation 

Linde Family Foundation 

The Parthenon Group 

Virginia Wellington Cabot 
Foundation 


BACH CIRCLE BENEFACTORS 

($20,000 to $49,999) 

Boston Private Bank & Trust 
Company 

Howland Capital Management t+ 

Massachusetts Cultural Council 

Mattina R. Proctor Foundation 

National Endowment for the Arts 

Ropes & Gray, LLP t 

Schrafft Charitable Trust 


PLATINUM BENEFACTORS 

($10,000 to $19,999) 

Ann & Gordon Getty Foundation 

Atlantic Trust Private Wealth 
Management 


The Colonnade Hotel t 
Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 
George Frederick Jewett 
Foundation East 
Kingsbury Road Charitable 


~ Foundation 


Lucca Back Bay t 

Miss Wallace M. Leonard 
Foundation 

Seth Sprague Educational & 
Charitable Foundation 

Tsoutsouras & Co. t 

WBURt 


GOLD BENEFACTORS 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

BPS Arts Expansion Fund at 
EdVestors 

Clark Charitable Trust 

David Greenewalt Charitable 
Trust 

Eaton Vance Management 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist * 

Hamilton Company Charitable 
Foundation 

Holland & Knight, LLP * 

Martignetti Companies t 

The Plymouth Rock Foundation 
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Daniel & Janet Tassel 

Marc Temin 

Lisa Teot 

Deborah Thomas 

Nathalie & John Thompson 

Olaf & Peggie Thorp 

Elizabeth A. Van Atten & 
Kimberley R. Van Atten 

Joseph & Sara Volpe 

Donald & Susan Ware 

Rhonda & Milton Weinstein 

Ann Marie Lindquist & 
Robert Weisskoff 

Barbara Werner & 
Catherine Riley 

Ruth S. Westheimer 

Bernhardt & Mary Jane Wuensch 

Robert & Sarah Wulff 

John & Judith Wyman 

David & Evelyn Yoder 

Three Anonymous Donors 


* Deceased 


The Ramsey McCluskey Family 
Foundation 
Stearns Charitable Trust 


SILVER BENEFACTORS 

($2,500 to $4,999) 

Brookline Bank 

Charles & Sara Goldberg 
Charitable Trust 

Eastern Standard Kitchen & 
Drinks t 

The Graphic Group 

John Hancock Financial Services 

The Mary B. Dunn Charitable 
Trust 

MASSCreative 

New England Conservatory +t 


BRONZE BENEFACTORS 
($1,000 to $2,499) 
Brockton Cultural Council 
Cambridge Trust Company 
The E. Nakamichi Foundation 
Improper Bostonian t 

Lynn Cultural Council 
Santander Bank Foundation 


t [In-Kind Donors 
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WB aloe) dal-1e-melm \ (o)ad al =i ale) 

exe) ol0|f-| au MU loler- ls) 0) ¢-1-1e fia al) 

rolUl ilat=l@vanid=t= learn elaiale]iatemaal=via 
gto] (eo) at] mele] }]al=s-yre) ms ht) Anko dal— 
stole 4 t= hVAn aoa eal-me) el-lallalemels 
MU lorer- il =f- [01.4 =t-h/m [alexe) dere) a-ldlale 
the freshest produce and 
Takelazteli=ial asym dal- aalcialema-\-hael as 
rere) ai=1an)elela-|avar-lalem4a-lelidte)ar-)| 
dishes with a twist. | 


i>) avdlalemelialatqiaialielaiahvaagelen 
5pm until lam, with cocktails _ 
Y=] avi-Yo Ml [amele] aulole|ave(-mel aia) e@4-] ear 


Ne} (23am ef] dal ale micmelai-ia-\emirelansits) 
per car. Feel free to leave your 
car with us and pick it up after 
1d alomere)alel-) am 














PROFESSIONAL AND CONTINUING EDUCATION 
Over 100 classes and workshops in art and design 
All disciplines, all levels 


621 Huntington Avenue Boston, MA 02115 USA 
T 617 879 7200 MassArt.edu/ce 


MASSART 


Professional and 
Continuing Education 
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LIFETIME BENEFACTORS 


The Handel and Haydn Society recognizes the following generous 
donors, whose cumulative giving to H+H is $100,000 or more, as 
lifetime benefactors in perpetuity. 


Abbot & Dorothy H. Stevens 
Foundation 

Allison & William Achtmeyer 

Amelia Peabody Charitable Fund 

Amy S. Anthony 

Ann and Gordon Getty 
Foundation 

Barr Foundation 

Bessie Pappas Charitable 
Foundation 

The Boston Foundation 

Dr. Lee C. Bradley III* 

Edmund* & Betsy Cabot 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 

Julia D. Cox 

Elisabeth K. Davis* 

Willma H. Davis 

The E. Nakamichi Foundation 

Todd Estabrook & John Tenhula 

Deborah & Robert First 

Joseph M. Flynn 

George Frederick Jewett 
Foundation East 


Mr. & Mrs. John Gerstmayr 
Stephanie Gertz 
Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 
Janet* & Henry Halvorson 
Sylvia & Roy A. Hammer 
The Harold Whitworth Pierce 
Charitable Trust 
Mr.* & Mrs. J. Robert Held 
Helena Foundation 
Jane’s Trust 
Mr. & Mrs. David B. Jenkins 
Kingsbury Road Charitable 
Foundation 
Mr.* & Mrs. Remsen M. Kinne III 
Klarman Family Foundation 
George D.* & Karen S. Levy 
Winifred |. Li & William P. Oliver 
Linde Family Foundation 
Massachusetts Cultural Council 
Walter H. Mayo 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace & John Neises* 
Winifred & Leroy Parker 


The Parthenon Group 
Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 
Robert H. Scott & 
Diane T. Spencer 
Mr. & Mrs.* Michael Scott Morton 
Seth Sprague Educational and 
Charitable Foundation 
State Street Foundation 
Stearns Charitable Foundation 
Sun Life Financial 
Susan M. Stemper 
Stratford Foundation 
Mr. & Mrs, Wat H. Tyler 
Virginia Wellington Cabot 
Foundation 
Donald F. Wahl* 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Wilson Family Foundation 
Ron* & Jean Woodward 
Christopher R. Yens & 
Temple V. Gill 
Nine Anonymous Donors 


* Deceased 


ENDOWED CHAIRS AND NAMED FUNDS 


The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational 
and artistic programs. If you are interested in a naming opportunity, 

establishing a fund, or contributing to an existing fund, contact Mike Peluse, 
Director of Development, at 617 262 1815 or mpeluse@handelandhaydn.org. 


CHORUS 


Handel and Haydn Society Chorus: 
Funded in perpetuity by Jane & Wat Tyler 


EDUCATION AND OUTREACH 


Full Program (in perpetuity): Karen S. & 


Chorusmaster: Cabot Family Chorusmaster Chair 


in memory of Ned Cabot 


ORCHESTRA 


Concertmaster: Joan & Remsen Kinne Chair 
Principal Second Violin: Dr. Lee Bradley II! Chair 


George D. Levy Education Program 


Barbara E. Maze Award for Musical Excellence 

Candace MacMillen Achtmeyer Award 

Christopher Hogwood Historically Informed 
Performance Fellowship 


Principal Viola: Chair funded in memory of 


Estah & Robert Yens 
Principal Cello: 


Candace & William Achtmeyer Chair 
Principal Bass: Amelia Peabody Chair 
Principal Oboe: Chair funded in part by 


Dr. Michael Fisher Sandler 


NAMED FUNDS 


Principal Horn: Grace & John Neises Chair 


Organ: Chair funded in perpetuity 
in memory of Mary Scott Morton 


Timpani: Barbara Lee Chair, 
in memory of John Grimes 
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Evangelyna Etienne Scholarship 
Ronald Woodward Education Fund 


George Geyer Fund 
John Grimes Fund 
Rick Menaul Fund 
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“What may seem like a 
Small gift from our estate 
can make a big impact 
on an organization. We 
hope to provide a lasting 
legacy for H+H.” 


PETER MANSON AND PETER DURFEE 


ee ee 


Peter Manson, member of the H+H 
Board of Overseers, and husband 
Peter Durfee bonded over their 
love for music more than 20 years 
ago and have been subscribing to 
H+H ever since. Mr. Manson has 
long known the value of planned 
giving and the significant role it 
plays in sustaining not-for-profits. 
Several years ago he joined with 

a few others to help reinvigorate 
the 7875 Society. Peter and Peter 
made a provision in their estate 
plans to provide larger support 
than they could in their lifetimes, 
knowing it will have a lasting effect 
on H+H. Recently they re-evaluated 
their estate plans to increase their 
H+H provision to support the 
Capital Campaign. Reaching the 
Campaign’s $12 million goal is vital 
to the organization’s future, and 
estate gifts can help H+H get there. 





Join the 7875 Society 


As the Handel and Haydn Society approaches 
its Bicentennial year, now is a great time to help 
us “plan a legacy of music” to ensure our future. 
To find out more about the 7875 Society and how 
you can become a member, contact Mike Peluse, 
Director of Development, at 617 262 1815 or 
mpeluse@handelandhaydn.org. 
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1815 SOCIETY 


The Handel and Haydn Society thanks the following donors for 
including H+H in their long-term financial and estate plans. 


Allison & William Achtmeyer 
Amy S. Anthony 
Marie-Hélene Bernard 
Herbert & Barbara Boothroyd 
Dr. Lee C. Bradley III* 


Rev. Mark Brockmeier & Dr. Kathleen 


Silva 
Louise & Thomas Cashman 
Fay Chandler 
Patricia Collins 
David B. Elsbree 
Todd Estabrook 
Deborah & Robert First 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Anne & David Gergen 
Dr. Elma Hawkins 
Thomas Frederick Hindle 
Paul Krueger & Charles Mallard* 
Kathryn Kucharski 
Michael Lawler 
Barbara Lee* 
Dr. Holger M. Luther 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr 
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Anthony T. Moosey 

Mary & Sherif Nada 

Koen & Bartha Van Opijnen* 
Judith Lewis Rameior 

Art & Elaine Robins 

Lois C. Russell 

Dr. Michael F. Sandler 

Mr. Michael Scott Morton 
Robert N. Shapiro 

Janet K. Skinner 

Martin Small* & Lois Lowry 
Drs. Robert G. Spiro & Mary Jane Spiro 
Ms. Rheua S. Stakely* 
Thomas A. Teal 

Olaf J. & Margaret L. Thorp 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 

Elizabeth & Robert Wax 
Lucas Wegmann 

Kathleen & Walter Weld 
John J. Winkleman Jr. 
Janet & Dean Whitla 

Three Anonymous Donors 


* Deceased 
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Music Testival 


ox O’Dette c Stephen Stubbs, Artistic Directors 


‘Boston carly 





ey 


THE Newberry Consort Stile Antico 


David Douglass c> Ellen Hargis, co-directors 
with Exsultemus Sunday, March 1, 2015 at 7:30pm 


St. Paul Church, Cambrid 
Friday, February 6, 2015 at 8pm aii 


First Church in Cambridge, Congregational rom the Imperial Court: Music for the 


House of Hapsbur, 
Rosa das Rosas: Cantigas de Santa Maria Cae 


Order today at WWW.BEMF.ORG or 617-661-1812 





CROSSING THE RIVER 


12th SUC! Dr. Martin Luther King, Jr. Tribute Concert 


7PM * Monday, January 19, 2015 
New England Conservatory’s 


Jordan Hall 
oe TICKETS & MORE INFO: 
BOSTON CHILDREN’S CHORUS WWW.BOSTONCHILDRENSCHORUS.ORG 
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NEC’S JORDAN HALL 
PATRON INFORMATION 


For patrons with disabilities: Jordan Hall 
is wheelchair accessible. The elevator 

is accessible through the street level 
entrance to the left of the stairs at the 
Gainsborough Street entrance. 


Large print program notes are available 
at the patron information table in the 
lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 
Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 


Lost and found: On the day of the event, 
patrons should check with the Security 
Guard on duty. After the event, patrons 
can call 617 585 1290. 


Coatrooms are located on the orchestra 
level near the men’s rooms. 


Ladies’ rooms are located on the 
orchestra level to the left after you enter. 


Men’s rooms are located on the 


orchestra level to the right after you 
enter. 
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IN CASE OF EMERGENCY 


Patrons will be notified by 

an announcement from the 
stage. Should the building 
need to be evacuated, please 
follow any lighted exit sign to 
the street or follow alternate 
instructions as directed. Do 
not use elevators. Walk, do 


not run. 


HUNTINGTON AVENUE 


HUNTINGTON AVENUE 


GAINSBOROUGH STREET 


GAINSBOROUGH STREET 


ORCHESTRA 
FLOOR 


BALCONY 





Unit 





5S 


Music at 


Scott Allen Jarrett 
Director of Music 
Justin Thomas Blackwell 


Associate Director of Music 


Parents Weekend Concert 


Friday, October 17 at 8:00pm 

BACH Der Geist hilft unser Schwachheit auf 
BARBER Agnus Dei 

HOWELLS Requiem 

SCHOENBERG Friede auf Erden 


Free Admission 


Lessons and Carols 
Friday, December 12 at 6:00pm 


Free Admission 


BOSTON | 617.358.3395 
UNIVERSITY bu.edu/chapel/music 


Rachmaninoff A/L-Night Vigil 
Saturday, February 28 at 8:00pm 
Admission: $10, no charge with student ID 


Handel Theodora 

Saturday, April 25 at 7:30pm 

Marsh Chapel Choir and Collegium 
Admission: $10, no charge with student ID 








The Bach Experience 
The Eighth Annual Bach Cantata Series 
Sept. 28: Singet dem Herrn ein neues Lied, BWV 190 
Nov. 9: Jesu, der du meine Seele, BWV 78 


Feb. 8: Wie schon leuchtet der Morgenstern, BWV 1 
April 12: Halt im gedachtnis Jesum Christ, BWV 67 





BOSTON CAMERATA 


December 18 — 8pm — Newbury 
December 19 — 8pm — Lexington 


December 20 — 8pM — Cambridge 


54 


TICKETS $24.-$50 
BOSTONCAMERATA. ORG 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Marie-Héléne Bernard 
Executive Director/CEO 


Haley Brown 
Project Coordinator 


Artistic and Education 

Ira Pedlikin 

Director, Artistic Planning 

and Education 

Bill Pappazisis 

Assistant Director, Education 
Jesse Levine 
Personnel/Production Manager and 
Music Librarian 

Heather Fishman 

Education Coordinator 

Alyson Greer 

Conductor, Young Women’s Chorus 
and Young Women’s Chamber Choir 
Kevin McDonald 

Conductor, Young Men’s Chorus 
Jennifer Kane 

Conductor, Singers and Youth Chorus 
Michael Becker 

Pianist 

Anna Carr 

Pianist 

Xixi Zhou 

Pianist 

Michael Driscoll 

Lead Musicianship Teacher 

Craig McMahan 

Musicianship Teacher 

Vale Southard 

Musicianship Teacher 

Sarah Moyer 

Soprano, Vocal Quartet 

Christina English 

Alto, Vocal Quartet 

Christian Figueroa 

Tenor, Vocal Quartet 


RaShaun Campbell 
Bass, Vocal Quartet 


Julia Scott Carey 
Pianist, Vocal Quartet 


Jennifer Ashe 
Teacher-in-residence, 
John F. Kennedy School 


Seychelle Dunn 
Teacher-in-residence, 
Perkins Elementary School 


Sonja Tengblad 
Teacher-in-residence, Joseph E. 
Lee School and Mother Caroline 
Academy 


Development 


Mike Peluse 
Director of Develooment 


Meagan McMullen 
Associate Director, Annual Fund 


Louisa Trackman 
Associate Director, 
Institutional Giving 


Jan Miner 
Campaign Major Gifts Officer 


Brook Holladay 
Campaign Manager 


Hannah Grube 
Development Associate 


Melissa Ciociolo 
Development Assistant 


Bicentennial and Community 


Emily Yoder Reed 
Director of Bicentennial and 
Community Engagement 


Teresa M. Neff, PhD 
Christopher Hogwood Historically 
Informed Performance Fellow 


Marketing and 
Audience Services 


Jim Keenan 
Director of Marketing and 
Communications 


Matthew Erikson 
PR and Communications Manager 


James Doyle 

Design and Multimedia Manager 
Amanda LePain 

Audience Services Manager 
José Cuadra 

Assistant Audience Services Manager 
Evan Raczynski 

Marketing Assistant 

Naomi Brigell 

Box Office Assistant 

Jessica Trainor 

Box Office Assistant 

Nikki Scandalios 
International Press Consultant 
Chris Stager 

Marketing Consultant 

Kyle Hemingway Dickinson 
Program Book Layout 


Finance and Administration 
Clifford H. Rust 

CFO and Director of Administration 
Mary Ellen Reardon 
Accounting Assistant 


Michelle Chiles 
Archivist 


Interns 


Jordan Carter 
Hannah Cross 
Katherine Haroldson 
Ashley Owen 

Lisa Yasul 


Ropes & Gray, LLP 

Counsel 

Tsoutsouras & Company, P.C. 
Auditors 

Howland Capital 
Management, Inc. 

Tax Preparation 


VOLUNTEER WITH US AND 
ATTEND CONCERTS FOR FREE! 


Volunteers are essential to making our season 
a success. We need your help with concert 
operations, mailings, special events, and more. 


To learn how to volunteer, contact our volunteer 


coordinator at vo/unteers@handelandhaydn.org 
or 617 262 1815. 
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ATTENTION, STUDENTS! 

Internships are available year-round in the 
Artistic, Box Office, Development, Education, 
and Marketing departments. Visit our website 
for a listing of available internships. 


handelandhaydn.org/internships 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


9 Harcourt Street 
Boston, MA 02116 


Box Office 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


Pre-Concert Conversations 

The Handel and Haydn Society offers 
Pre-Concert Conversations free of 
charge to all ticket holders. Talks 
begin one hour prior to the concert 
and last 30 minutes. 


At this concert, the conversations 
will be led by Teresa Neff, Historically 
Informed Performance Fellow. 


PRE-CONCERT CONVERSATION 
LOCATIONS: 

Symphony Hall: Higginson Hall 
Cin the Cohen Wing) 

NEC’s Jordan Hall and Sanders 
Theatre: Inside the concert hall 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with H+H 

Ei facebook.com/handelandhaydn 
@ twitter.com/handelandhaydn 
youtube.com/handelandhaydn 


Merchandise 

Handel and Haydn offers gift items 
and recordings featuring the Period 
Instrument Orchestra and Chorus and 
guest artists throughout the season. 
Your purchases help support our 
education and artistic programming. 


SHOP LOCATIONS: 
Symphony Hall: Cohen Wing near 
Higginson Hall 

NEC’s Jordan Hall: Orchestra level 
near the coat room 

Sanders Theatre: Memorial Transept 
outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


Subscribe Today! 

Join us for our 2014-2015 Bicentennial 
Season. Order forms are available at the 
patron information table in the lobby. 


Two hundred years of the Handel and Haydn Society have brought times of great success and 
great challenge to Boston and our nation. We are deeply committed to the rich benefits of 
diversity and inclusion that our founders never knew. From volunteers and staff, from audience 
to musicians, from our mission and leadership, H+H actively promotes a wider world of inclusion. 
To learn more or share suggestions, please contact Director of Bicentennial and Community 
Engagement Emily Yoder Reed, ereed@handelandhaydn.org. 
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Back Bay 
Saturday 21 March 2015 aaa ie 


Sanders Theatre, Cambridge 
SCOTT ALLEN JARRETT 
MUSIC DIRECTOR 
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Saint Ss Church, Cambridge 
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3 GREAT WAYS TO CELEBRATE THE H+tH BICENTENNIAIL 





THE HANDEL AND HAYDN SOCIETY = 
Bringing Music to Life for 200 Years =) c = N TEN N IA L 6 O O K: 
Bringing Music to Life for 200 Years 


A fascinating account of 200 years of H+H history, 
from its founding in 1815 and first concerts at King’s 
Chapel through its evolution as a professional 
ensemble focused on Historically Informed 
Performance. This book is full of treasures from the 
archives and personal accounts from two centuries 

of Bostonians. 


Regular Edition - $40 
Limited Boxed Edition - $200 





HANDEL MESS/AH 


Timed expressly for the Bicentennial, this is H+H’s 
first recording of Handel’s powerful oratorio since 
2001 and the first under the direction of Artistic 
Director Harry Christophers. The double CD, 
recorded live at Symphony Hall in November 2013, is 
an essential addition to any music lover’s collection. 


Two-CbD Set - $28.23 


BICENTENNIAL MAGAZINE 


Both retrospective and forward-looking, this 52- 
page magazine traces H+H’s legendary past and 
lays out its creative vision for the Bicentennial 

BANDE Ee ON Society Season. The Bicentennial magazine includes tributes 
from various dignitaries, a Q+A with contemporary 
composer Gabriela Lena Frank, and a user-friendly | 
guide to Bicentennial events. 





Bicentennial Magazine - $3 








Purchase at the H+H Shop today 
o)axelalilalswel a al-)elel=)(-lalelareinelaneleeyAvale)e 





De) years of bringing music to life 





